GOD’S GRANDEUR BY GERARD MANLEY

HOPKINS - COMPREHENSIVE ANALYSIS



CONTEXT

God’s Grandeur by Gerard Manley Hopkins
is a deeply spiritual poem reflecting the
divine presence in the world and
humankind’s failure to recognise it. Written
during the Victorian era, the poem
juxtaposes the industrialisation and
destruction wrought by humans with the
enduring beauty and vitality of nature, which
is continually renewed by God’s grace.
Hopkins uses vivid imagery and
metaphysical metaphors to capture both
the destructive impact of human activities
and the persistent presence of divine power.
The poem ultimately conveys a hopeful
message, as it asserts that God’s grandeur is
ever-present and that nature, through the
Holy Spirit, will continually renew itself
despite human exploitation.



STANZA BY

STANZA
ANALYSIS




LINES -2

®  "The world is charged with the grandeur of God./ It will flame out, like shining
from shook foil;"

= The poem opens with a bold assertion of God’s omnipresent power in the
world. The word "charged" suggests that the world is imbued with divine energy,
similar to how electricity charges an object. The simile "like shining from shook
foil" captures the brilliance of God’s grandeur, which appears suddenly and
intensely, like light reflecting off a piece of shaken foil. This simile creates a visual
image of God’s presence as something radiant and illuminating.



LINES 3-4

m "|t gathers to a greatness, like the ooze of oil / Crushed."

" Here, Hopkins shifts to a tactile and slow-moving metaphor, comparing the gathering
of God’s grandeur to the "ooze of oil crushed." This image evokes a sense of richness
and abundance, suggesting that God’s power is both profound and inexhaustible. The
slow release of oil also conveys a sense of patience and persistence, as God’s
grandeur accumulates over time.

=+ "Why do men then now not reck his rod?"

®  This line introduces a shift in tone, as Hopkins questions humanity’s failure to
recognise ("reck") God’s authority ("rod"). The "rod" here symbolises God’s power
and judgment, and Hopkins expresses frustration that despite the evident grandeur of

God, humans have become indifferent to it.



LINES 5-6

"Generations have trod, have trod, have trod;/ And all is seared with trade;
bleared, smeared with toil;"

Hopkins repeats the phrase "have trod" to emphasise the repetitive,
monotonous nature of human activity across generations. He laments the
destructive effects of industrialisation, as the world has become "seared with
trade" and "smeared with toil." These words evoke a sense of blurring,
contamination, and exhaustion, suggesting that human labour and exploitation
have scarred the natural world.



LINES 7-8

= "And wears man's smudge and shares man's smell: the soil / Is bare now, nor can
foot feel, being shod."

®  Hopkins further critiques the human impact on the environment, describing how
the earth "wears man’s smudge" and "shares man’s smell." This imagery of
pollution and contamination highlights the degradation of the natural world due
to human activities. The line "nor can foot feel, being shod" symbolises the
disconnect between humans and nature, as people no longer feel the earth

directly beneath their feet, both literally and metaphorically. The use of shoes
("shod") suggests that humans have become insulated from the natural world.



LINES 9-10

m  "And for all this, nature is never spent;/ There lives the dearest freshness deep
down things;"

® |n the second stanza, the tone becomes more hopeful. Despite the destruction
described in the first stanza, Hopkins asserts that nature is "never spent” and
that it retains an intrinsic "freshness." The phrase "deep down things" suggests
that this freshness is hidden but enduring, lying beneath the surface of the world
despite human exploitation. Hopkins’ message here is one of resilience: nature,
sustained by divine power, will continually renew itself.



LINES 11-12

®  "And though the last lights off the black West went / Oh, morning, at the brown
brink eastward, springs —"

®  Hopkins uses the imagery of a new day dawning to symbolise renewal and hope.
Even though the "last lights" of the day fade in the "black West," the "brown
brink eastward" symbolises the arrival of a new morning. The repetition of
"springs" reinforces the idea of sudden renewal and regeneration, with the rising
sun representing both a literal and metaphorical resurgence of life and hope.



LINES 13-14

= "Because the Holy Ghost over the bent / World broods with warm breast and
with ah! bright wings."

®=  The poem concludes with a powerful image of the Holy Spirit ("the Holy
Ghost") nurturing the world. The Holy Spirit is depicted as a mother bird
"brooding" over her nest, protecting and sustaining life with her "warm breast"
and "bright wings." This metaphor conveys a sense of divine care and love,
suggesting that despite humanity’s destructive actions, God’s presence continues
to protect and renew the world. The exclamation "ah!" conveys a sense of
wonder and awe at the beauty of divine grace.



KEY THEMES




DIVINE GRANDEUR AND POWER

®  The central theme of the poem is the omnipresence of God’s grandeur in the world.
Hopkins presents God’s power as both radiant and enduring, using vivid imagery to
convey its overwhelming presence in nature. Even though humans often fail to
recognise it, God’s power is ever-present and will ultimately prevail.

®  Quotes:

m « "The world is charged with the grandeur of God./ It will flame out, like shining from
shook foil;"

These lines capture the explosive, illuminating presence of God’s grandeur in the world,
likening it to a powerful burst of light.

m < "There lives the dearest freshness deep down things;"

This line highlights the enduring presence of God’s grace in the natural world, suggesting
that beneath the surface, there is always the potential for renewal.



THE DESTRUCTIVE IMPACT OF HUMAN

ACTIVITY

®m  Hopkins critiques the effects of industrialisation and human labour on the natural world. He
laments that the earth has been scarred by trade and toil, and that humans have become
disconnected from nature, unable to feel its presence as they once did.

® Quotes:

m « "Generations have trod, have trod, have trod;/ And all is seared with trade; bleared, smeared
with toil;"

The repetition of "trod" and the imagery of "seared," "bleared," and "smeared" convey the weariness
and damage caused by human activity.

=« "And wears man's smudge and shares man's smell: the soil / Is bare now, nor can foot feel, being
shod."

These lines emphasise the physical and emotional distance that humans have created between
themselves and the natural world, which has been contaminated and diminished by their actions.



RENEWAL AND DIVINE PROTECTION

Despite the damage caused by human activity, Hopkins offers a message of hope and
renewal. He asserts that nature is resilient and will continually renew itself through
the presence of the Holy Spirit, who watches over the world and sustains life.

Quotes:

"And for all this, nature is never spent;/ There lives the dearest freshness deep down
things;"

This quote affirms the resilience of nature, suggesting that no matter how much
damage is done, the world retains an inner freshness that will lead to renewal.

"Because the Holy Ghost over the bent / World broods with warm breast and with
ah! bright wings."

This image of the Holy Spirit as a protective mother bird conveys the idea that divine
grace will always safeguard the world, ensuring that it is renewed and cared for.



MOOD OF
THE POEM

The mood of God’s Grandeur shifts
from frustration and lament in the
first stanza to hope and awe in the
second. Initially, Hopkins expresses
dismay at humanity’s failure to
recognise God’s presence and the
damage inflicted on the natural
world. However, the tone becomes
more hopeful in the second stanza,

as Hopkins reflects on the
resilience of nature and the

protective presence of the Holy
Spirit. The poem ends with a sense
of reverence and wonder,
celebrating the power of divine
grace to renew the world.




LITERARY

DEVICES




ALLITERATION

= "[t will flame out, like shining from shook foil;"
The use of alliteration in "flame out" and "shining from shook" emphasises the
brightness and intensity of God’s grandeur, creating a rhythmic and musical
quality that mirrors the brilliance of the imagery.



SIMILE

= "[t will flame out, like shining from shook foil;"
This simile compares the grandeur of God to the sudden, brilliant flash of light
reflecting off foil, conveying the idea that God’s presence is both powerful and
illuminating



REPITITION

= "Generations have trod, have trod, have trod;"
The repetition of "trod" creates a sense of monotony and weariness, emphasising
the destructive impact of human activity on the earth over time.



RELIGIOUS ALLUSION

= "Because the Holy Ghost over the bent / World broods with warm breast and
with ah! bright wings."
Hopkins alludes to the Holy Spirit, comparing it to a mother bird brooding over

her nest. This religious imagery highlights the nurturing, protective role of divine
grace in the world’s renewal.



CONCLUSION

Gerard Manley Hopkins’ God’s Grandeur is a
profound meditation on the presence of God in
the world, juxtaposing humanity’s destructive
impact on nature with the enduring power of
divine grace. Hopkins critiques the effects of
industrialisation, lamenting the damage done to the
earth, but ultimately asserts that nature is resilient

and will continually be renewed by the Holy Spirit.
Through vivid imagery and religious metaphors,
Hopkins conveys a message of hope and faith,
celebrating the grandeur of God and the potential
for redemption and renewal in the natural world




